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ILLUSTRATED  CATALOGUE 
OF  THK  COLLECTION  OF 

STAINED  GLASS  PANELS 

BY 

XV  AND  XVI  CENTURY  ARTISTS 

OF 

FRANCE,  ENGLAND,  SWITZERLAND,  ITALY  AND  FLANDERS 

AND 

REPRODUCTIONS  FROM  XV-XVIII  CENTURY  SUBJECTS 

ASSEMBLED  BY  THE  LATE 

JOHN  W.  PALMER 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 
AT  THE  AMERICAN   ART  GALLERIES 
ON  THE  DATE  HEREIN  STATED 


THE  SALE  WILL  BE  CONDUCTED  BY 

Mr.  otto  BERNET  and  Mr.  HIRAM  H.  PARKE 

AMERICAN  ART  ASSOCIATION,  Inc.,  Managers 

MADISON  AVENUE,  56th  to  57th  STREET 
ENTRANCE  30  EAST  57th  STREET 
NEW  YORK  CITY 

1923 


THE  AMERICAN  ART  ASSOCIATION,  INC. 

DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


THE  JOHN  W.  PALMER  COLLECTION 
OF  ANCIENT  STAINED  GLASS 


John  W.  Palmer,  of  London,  was  for  fifty  years  actively  engaged 
as  a  Collector  and  Stainer  of  Glass,  and  toward  the  end  of  his  busy  life 
was  the  doyen  among  Glass  Collectors. 

The  gathering  is  of  wide  range  and  abounds  with  specimens  of 
French  and  English  of  the  fifteenth  and  sixteenth  centuries,  and  Swiss, 
Italian  and  Flemish  of  the  sixteenth  and  seventeenth  centuries :  includ- 
ing numerous  Heraldic  Panels  and  Medallioned  Portrait  Busts,  so 
extremely  decorative  for  the  house  of  to-day.  The  chief  glory  of  ancient 
stained  glass  is  its  beautiful  colorization  ;  not  the  individual  colors  onl}', 
but  the  marvelous  distinction  attained  by  the  rarely  skilful  disposition 
and  balance  of  the  colors  to  one  another,  rendered  even  more  beautiful 
by  the  masterly  conception  and  easy  drawing  of  the  subjects  delineated. 
Sapphire-blues  of  the  rai'est  tonality  in  juxtaposition  to  fine  ambers, 
amethyst,  emerald-green  and  ruby  that  scintillate  with  gemlike  radiance 
when  touched  with  a  glorious  gleam  of  sunlight,  and  produce  a  note  of 
joyous  color  impossible  to  arrive  at  from  any  other  source,  for  stained 
glass  stands  alone  in  this  wonderful  characteristic.  The  Stained  Glass 
Panels  now  on  exhibition  have  this  notable  feature. 

The  very  distinctive  English  set  of  twelve  armorial  bearings  of 
the  Worshipful  Companies  of  London,  including  the  Grocers,  Drapers, 
Fishmongers,  Goldsmiths,  Skinners,  Merchant  Tailors,  Haberdashers, 
Salters,  Ironmongers,  Vintners,  Clothworkers  and  Merchants  of  the 
Staple,  made  in  1592,  is  unique  and  came  from  Ketton  Hall,  England. 
Two  further  English  panels,  painted  about  1650  with  the  arms  of  the 
Prince  of  Wales  and  bordered  with  the  Order  of  the  Garter,  are  of 
great  interest  and  beauty,  as  are  the  escutcheoned  quarries  from 
Cheltenham  Prioi'v,  Wiltshire,  in  grisaille  painted  in  1520. 

Two  French  Heraldic  Medallions  executed  in  1490  are  especially 
interesting  and  commemorate  the  marriage  of  Anne  of  Brittany  with 
the  mad  King  of  France,  Charles  VIII.  They  bear  the  amis  of  various 
French  Provinces  and  are  dated  1-1-90;  another  Medallion,  with  the 
arms  of  France,  circa  1410,  is  not  alone  distinguished  by  its  intrinsic 
merit,  but  also  from  its  historic  provenance  of  Chartres  Cathedral. 
In  grisaille  there  is  also  a  fine  panel  of  the  date  of  1580,  depicting  a 
3'outhful  Ganymede. 

Fine  Swiss  Stained  Glass  representative  of  the  best  epochs  of  the 
art  is  notable  for  its  Marriage  and  Heraldic  Panels ;  among  which  is 


an  extremely  beautiful  panel  depicting  the  City  and  Castle  of  Gruen- 
ingen  and  the  coats-of-arms  of  both.  There  is  also  a  rare  set  of  heads 
representing  Greek  Philosophers  and  Poets  by  Charles  von  Egeri, 
painted  in  grisaille  in  1550. 

The  Italian  School  is  worthily  represented  by  a  charming  Holy 
Family  by  Ralfaele  del  Garbo,  whicli  was  painted  about  1490,  and  a 
dignified  panel  of  St.  Anthony  of  Padua  of  about  1620. 

The  Stained  Glass  of  the  Flanders  School  possesses  a  distinctive 
merit  of  its  own,  mainly  througli  the  pulchritude  of  the  composition, 
and  a  very  rare  grisaille  panel  by  the  famous  Henry  Goltzius  (1558- 
1617)  of  "Venus  and  Bacchus"  thoroughly  exemplifies  this.  A  very 
notable  set  of  Roman  Emperors  and  Empresses,  executed  about  1580, 
also  furthers  the  luster  of  this  interesting  school.  There  are  a  few 
exceptionally  well-painted  panels  by  late  nineteenth  century  men,  illus- 
trating what  can  be  done  in  the  manner  of  the  greater  early  Masters. 

Frank  H.  G.  Keeble. 


CONDITIONS  OF  SALE 


I.  Rejection  of  bids:  Any  bid  wliifli  is  imt  rommensuratp  with  the  value  of  the 
nrticle  offered,  or  whieli  is  merely  n  iKiniiiial  or  frncf ioiial  advance  may  be  rejected  by 
the  auctioneer  if  in  his  judRment  such  bid  would  be  lilcely  to  affect  the  sale  injuriously. 

II.  The  bu.ver:  Tlie  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises 
between  two  or  more  bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for 
re-sale  the  lot  so  in  disiinte. 

III.  Identiticiition  and  deposit  b.v  bu.ver:  The  name  of  the  buyer  of  each  lot  shall 
be  given  immediately  on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a 
card  giving  the  lot  number,  amount  for  which  sold,  and  his  or  her  name  and  address. 

A  deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the 
purchase  prices  as  may  be  required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  pur- 
chased may  at  the  option  of  the  auctioneer  be  put  up  again  and  re-sold. 

IV.  Risk  after  purchase:  Title  passes  upon  tlie  fall  of  the  auctioneer's  hammer, 
and  thereafter  the  property  is  at  the  purchasers'  risk,  and  neither  the  consignor  nor  the 
Association  is  responsible"  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  tire, 
breakage,  however  occasioned,  or  any  other  cause  whatsoever. 

V.  Delivery  of  purchases:  Delivery  of  any  purchases  will  be  made  only  upon 
payment  of  the  total  amount  due  for  all  purchases  at  the  sale. 

VI.  Receipted  bills:  Goods  will  only  be  delivered  on  presentation  of  a  receipted 
bill.  A  receipted  bill  presented  by  any  person  will  be  recognized  and  honored  as  an  order 
by  the  buyer,  directing  the  delivery  to  the  bearer  of  the  goods  described  thereon.  If  a 
receipted  "bill  is  lost  before  delivery  of  the  property  has  been  taken,  the  buyer  should 
immediately  notify  the  Association  of  such  loss. 

VII.  Storage  in  default  of  prompt  payment  and  calling;  for  sroods:  Articles  not 
paid  for  in  full  and  not  called  for  by  the  purchaser  or  agent  b.v  noon  of  the  day  following 
that  of  the  sale  may  be  turned  over  by  the  Association  to  some  carter  to  be  carried  to 
and  stored  in  some  warehouse  until  the  time  of  the  delivery  therefrom  to  the  purchaser, 
and  the  cost  of  such  cartage  and  storage  and  any  other  charges  will  be  charged  against 
the  purchaser  and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will 
be  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  full  by  noon  of  the 
day  following  that  of  the  sale,  the  Association  and  the  auctioneer  reserve  the  right,  any 
other  stipulation  in  these  conditions  of  sale  notwithstanding,  in  respect  to  any  or  all  lots 
Included  in  the  purchase  bill,  at  its  or  his  opfi<in.  either  to  cancel  the  sale  thereof  or  to 
re-sell  the  same  at  public  or  private  sale  without  further  notice  for  the  account  of  the 
buyer  and  to  hold  the  buyer  responsible  for  any  deficiency  and  all  losses  and  expenses 
sustained  in  so  doing. 

VIII.  Shipping:  Shipping,  boxing  or  wrapping  of  purchases  is  a  business  in  which 
the  Association  is  in  no  wise  engaged,  but  the  Association  will,  however,  afford  to  pur- 
chasers every  facility  for  employing  at  current  and  reasonable  rates  carriers  and  packers; 
doing  so,  however,  without  any  assumption  of  responsibility  on  its  part  for  the  acts  and 
charges  of  the  parties  engaged  for  such  service. 

IX.  Guaranty:  The  Association  exercises  great  care  to  catalogue  every  lot  cor- 
rectly and  endeavors  therein  and  also  at  the  actual  time  of  sale  to  point  out  any  error, 
defect  or  imperfection,  but  guaranty  is  not  made  either  by  the  owner  or  the  Association 
of  the  correctness  of  the  description,  genuineness,  authenticit.v  or  condition  of  any  lot  and 
no  sale  will  be  set  aside  on  account  of  an.v  incorrectness,  error  of  cataloging  or  imper- 
fection not  noted  or  pointed  out.    Every  lot  is  sold  "as  is"  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  UK.re  days  prior  to  its  sale,  and  the  Asso- 
ciation will  give  consideration  to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  ■ 
any  lot  has  been  incorrectly  catalogued  and  in  its  judgment  may  thereafter  sell  the  lot 
as  catalogued  or  make  mention  of  the  opinion  of  such  expert,  who  thereby  will  become 
responsible  for  such  damage  as  might  result  were  his  opinion  without  foinxlntion. 

X.  Records:  The  records  of  the  Auctioneer  and  the  Association  are  in  all  cases  to 
be  considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  bv  both  buyer  and 
seller  as  the  value  against  which  all  claims  for  losses  or  damage  shall'  lie. 

XI.  Bu.ving  on  order:  Buying  or  bidding  by  the  Association  for  responsible 
parties  on  orders  transmitted  to  it  by  mail,  telegraph."  or  telephone,  if  conditions  permit, 
will  be  faithfully  attended  to  without  charsie  or  cominissinn.  .\nv  purchases  so  made 
will  be  subject  to  the  foregoing  conditions  of  sale,  except  that,  in  the  event  of  a  purchase 
of  a  lot  of  one  or  more  books  by  or  for  a  purchaser  who  has  not  throiigh  himself  or  his 
agent  been  present  at  the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be 
returned  within  ten  days  from  the  date  of  sale,  and  the  purchase  money  will  be  refunded 
if  the  lot  differs  from  its  catalogue  description. 

Orders  for  execution  by  the  Association  should  be  given  with  such  clearness  as 
to  leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be  given, 
but  also  the  title,  and  bids  should  be  stated  to  be  so  much  for  the  lot.  and  when  the 
lot  consists  of  one  or  more  volumes  of  books  or  objects  of  arts,  the  bid  per  voltime 
or  piece  should  also  be  stated.  If  the  one  transmitting' the  order  is  unknown  to  the  Asso- 
ciation, a  deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also 
be  given. 

Priced  Catalogues:  Priced  copies  of  the  catalogue,  or  any  session  thereof,  will  be 
furnished  by  the  Association  at  charges  commensurate  with  the  duties  involved  in  copy- 
ing the  necessary  information  from  the  records  of  the  Association. 

These  conditions  of  sale  cannot  be  altered  except  bv  the  auctioneer  or  by  an  oflicer 
of  the  Association. 

AMERICAN  ART  ASSOCIATION.  INC., 

Managers. 


OTTO  BERNET. 
HIRAM  H.  PARKE, 

Auctioneers. 


INTELLIGENT  APPRAISALS 

FOR 

UNITED  STATES  AND  STATE  TAX 
INSURANCE  AND  OTHER  PURPOSES 

AND 

CATALOGUES  OF  PRIVATE  COLLECTIONS 


APPRAISALS  AND  CATALOGUES.  Together  with  the  increase  in 
its  exhibition  and  sales  rooms,  the  American  Art  Association,  Inc.,  will  expand  its 
service  of  furnishing  appraisements,  under  expert  direction,  of  art  and  literary 
propert}-,  jewelry  and  all  personal  ef¥ects,  in  the  settlement  of  estates,  for  in- 
heritance tax,  insurance  and  other  purposes.  It  is  prepared  also  to  supplement 
this  work  by  making  catalogues  of  the  contents  of  homes  or  of  entire  estates,  such 
catalogues  to  be  modelled  after  the  finely  and  intelligently  produced  catalogues 
of  the  Association's  own  Sales. 

The  Association  will  furnish  at  request  the  names  of  many  Trust  and  Insur- 
ance Companies,  Executors,  Administrators,  Trustees,  Attorneys  and  private 
individuals  for  whom  the  Association  has  made  appraisements  which  have  not  only 
been  entirely  satisfactory  to  them,  but  have  been  accepted  by  the  United  States 
Revenue  Department,  State  Comptroller  and  others  in  interest. 


THE  AMERICAN  ART  ASSOCIATION,  Inc. 

AT  ITS 

AMERICAN  ART  GALLERIES 

MADISON  AVENUE 
56th  to  57th  street 

ENTRANCE,  30  EAST  57th  STREET 
NEW  YORK  CITY  . 


CATALOGUE 


The  American  Art  Association,  Inc. 

MANAGERS 

SALE  AT  THE  AMERICAN  ART  GALLERIES 

The  John  W.  Palmer  Collection  of 
STAINED  GLASS  PANELS 
Afternoon  of  Monday,  December  17,  1923 

To  save  time  and  to  prevent  mistakes  each  Purchaser  will 
oblige  the  Managers  by  filling  in  this  slip  and  handing  it 
to  the  Record  Clerk  or  Sales  Attendant  on  making  the  first 
purchase. 

Purchaser's  Name  

Address  in  Full  

Amount  of  Deposit  — 


UNRESTRICTED  PUBLIC  SALE 

MONDAY  AFTERNOON,  DECEMBER  17,  1923 

IN  THE  ASSEMBLY  HALL 
or 

THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2:30  o'CLOCK 
Catalogue  Numbers  1  to  85,  inclusive 


-FoFR  Panels 

(a)  Oblong  Panel;  representing  SAINT  LAWRENCE.  After 
an  Italian  print,  dated  1580. 

(b)  Two  Circular  medallions;  representing  ENID  and  GENE- 
VIEVE. 

(c)  Upright  Panel;  representing  an  ENGLISH  KING.  After 
an  English  print,  dated  1540. 

Respectively:    Height,  7  inches:  width,  4%  inches.     Diameter,  6^4 
inches.    Height,  6yn  inches;  width,  41/2  inches. 

-Six  Upright  Paxels 

(a)  Four  Panels.  Depicting  different  trades:  SWORD- 
MAKER  ;  CLOTH-WORKER  ;  SPUR-MAKER  ;  BARBER. 

(b)  SAILING  VESSEL.    Glazed  in  colors. 

(c)  SAILBOAT;  showing  a  fully  rigged  sailboat. 

Respective!;/:  Heights,  and  10  inches;  widths,  61/2,  6  and 

Ty^  inches. 

Six  Panels 

(a)  Two  circular  medallions;  representing  a  VIOLINIST  and 
a  SINGER. 

(b)  Two  circular  medallions;  representing  a  FLUTE-PLAYER 
and  a  CYMBAL-PLAYER. 

(c)  Two  rectangular  Panels;  depicting  DANCING  and 
MUSIC. 

Diameters,  Sy^  and  ly^  inches.   Length,  lOy,  inches;  width,  814  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


4 — Seven  Diamond-shaped  Panels 
J^O  Glazed  up  into  ovals.    Reproductions  from  a  very  valuable  Eng- 
lish Collection. 

Height,  ly^  inches;  width,  614  inches. 


5 — Eight  Diamond-shaped  Panels 
^^/Z/^""  Glazed  up  into  ovals.    Faithful  reproductions  from  a  very  valu- 
able English  coUlection.    Modern  English. 

Height,  71/0  inches;  width,  Sy^  inches. 


6 — Oval  Panel 

Representing  the  ARMS  OF  LEVESON  GOWER,  ESQ.,  OF 
/       FETTYPLACE,  England.    From  an  original  drawing  adapted 
to  mid-seventeenth  centurv  style.    Modern  English  work. 

Height,  10  inches;  width,  Sy^  inches. 


7 —  Shuttle-shaped  Panel 

^^v{2?The  ARMS  OF  CAMBRIDGE,  England.  Reproduction  of  an 
/'    English  armorial  panel  of  the  Tudor  period,  about  1580. 

Height,  18  inches;  width,  141/2  inches. 

8 —  Upright  Panel 

Representing  SAINT  BENNO.  With  border.  Modern  English 
work. 

Height,  27  inches;  width,  ISy,  inches. 


9 — Two  Shuttle-shaped  Panels 
A.  ^  English  heraldic  Panels  of  the  Tudor  style,  about  1590.  Rep- 
/  ^  •  resenting  the  ARMS  OF  THE  BISHOP  OF  YORK;  crossed 
keys  and  the  ARMS  OF  THE  BISHOP  OF  NORWICH ;  three 
mitres  gold  on  a  blue  background.    Modern  English  work. 

Height,  14  inches;  width,  11  inches. 

10 — Leaded  I'pright  Panel 
^yJ^The  ARMS  OF  THE  CANTON  OF  URI,  Switzerland,  15^. 
/'  Modern. 

Height,  18  inches;  width,  14  inches. 


Afternoon  Sale 


11 —  Two  Upright  Panels 
^   (a)  The  ARMS  OF  THE  COUNT  OF  WARTEGG,  14-50. 

Enameled  Swiss  Panel.  Modern. 
(b)  Leaded  Panel,   representing  the  STANDARD-BEARER 
OF  AARBERG,  Switzerland,  1515.  Modem. 

Heights,  12  and  15  inches;  widths,  Sy^  and  IQi/o  inches. 

12 —  Two  Leaded  L'pright  Panels 


J7^'^(a)  la  madonna  DI  MILANO.  Glazed  up  with  an  inscrip- 
/       tion  forming  border.    After  an  old  drawing  dated  1500.  Modern. 


ig  border.    Alter  an  old  drawmg 
(b)  Representing  LE  VIEUX  SUISSE.  Modern. 


Heights,  14%  and  11  inches;  widths,  9%  and  Gy^  inches. 


13 — Upright  Leaded  Panel 
^    Representing  the  ARMS  OF  KYBURG  CASTLE,  the  oldest 
castle  in  Switzerland.    Reproduction  of  a  Swiss  Panel  of  1520 
now  in  Zurich  Museum. 

Height,  16  inches;  width,  ISy,  inches. 


14 — Four  Panels 

(a)  Two  upright  Panels  one  representing  JOHN  DE  MONTE- 
VILLA.  After  an  old  drawing  of  about  1500.  The  other  A 
STANDARD  BEARER  or  EN^'OY  entering  a  castle.  After  an 
old  drawing  dated  14-68. 

(b)  Square  Panel  representing  DE  FIDE  CONCUBINARUM. 

(c)  Upright  Panel  representing  FAUST  AND  MEPHISTO- 
PHELES.    After  a  drawing  by  Floquet.    IModern  Frencli  work. 

Heights,  8,  4%  and  15%  inch  es;  widths,  4%,  4*^  and  IIV2  inches. 


15 — Two  LTpRiGHT  Leaded  Panels 

(a)  Representing  PHILLIS  AND  ARISTOTLE.  Reproduc- 
tion of  fine  Swiss  Panel  of  1535. 

//-(b)  Leaded  Panel.  Representing  ARMOURERS;  with  painted 
/^•border.    Reproduction  of  Swiss  Panel  of  1561. 

Heights,  13%  and  11%  inches;  widths,  11%  and  9  inches. 


Kindly  read  tJie  Conditions  under  ■which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


16 — rTwo  Paxels 
yX-    (^)  Circular  medallion  ;  representing  the  LAMB  OF  GOD,  with 

inscription  painted  on  a  blue  border.  Modern. 
-^j^(b)  Square  Panel  representing  an  OWL  SURROUNDED  BY 
A-    PREYING  BIRDS.    After  a  design  by  Albrecht  Durer,  A.D., 

1521.  Modern. 

Diameter,  614  inches.    Height,  91/,  inches;  width,  91/0  inches. 


The  following  twelve  Square  Panels  depict  the  various  Signs 
of  the  Zodiac,  and  are  after  famous  fifteenth  century  prints: 

17 —  FoT'R  Square  Panels 

ARIES  (March)  ;  TAURUS  (April)  ;  GEMINI  (May)  ;  CAN- 
CER (June). 

Height,  9  inches;  width,  9  inches. 

18 —  Four  Square  Paxels 

/J^^  LEO  (July)  ;  VIRGO  (August)  ;  LIBRA  (September)  ;  SCOR- 
'  PIO  (October). 

Height.  9  inches;  width,  9  inches. 

19 —  Four  Square  Paxels 

SAGITTARIUS  (November);  CAPRICORNUS  (December); 
AQUARIUS  (January);  PISCES  (February).  After  famous 
fifteenth  century  prints.    Flemish  glass.  Modern. 

Height,  9  inches;  width,  9  inches 


20 — Six  Hexagonal  Panels 

Representing  Roman  Emperors.  Flemish  Grisaille  work.  After 
famous  old  prints.  Modern. 

Height,  Sy^  inches;  width,  5  inches. 


21 — Tw^ELVE  Circular  Paxels  (Grisaille) 
\^  C ^  Representing  Roman   Emperors.     Modern   Flemish  Grisaille- 
painting  after  sixtecntli  century  coins. 


Diameter,  5  inches. 


Afternoon  Sale 


22—  Five  DiAMONn-sHAPEu  Panels 
''(a)  Two  ])anels  :    Four  Coats  of  Arms  within  shields  inserted  in 

each,  set  in  a  blue  background. 

(b)  Two  panels:  Similar  to  the  preceding.  Set  in  a  ruby 
background. 

(c)  Similar  to  the  })receding.  Set  in  a  pink  background.  Mod- 
ern Swiss. 

Height,  11  inches;  width,  11  inches 

23 —  Upright  Leaded  Swiss  Panel 

//      Representing  the  ARMS  OF  THE  MONASTERIES  OF  WET- 
TINGEN,  MURI  AND  SAINT  URBAN,  1450.  Reproduction. 

Heif/ht,  17  inches;  width,  14  inches. 


2i — Six  Rectangular  Panels 

,  Hunting  Scenes:  BIRD  TRAPPING;  OPENING  OF  THE 
HUNTING  SEASON;  DEER  STALKING;  DUCK  HUNT- 
ING IN  THE  MARSHES ;  GOING  TO  THE  MEET ;  SEINE 
NETTING. 

Executed  after  designs  by  Jose  Ammann  of  Zurich,  Switzerland, 
1589. 

Length,        inches;  width,  7i4  inches. 


25— Upright  Panel 

_  Occupied  by  full-length  figure  of  SAINT  LEODEGAR  (patron 
•  saint  of  the  cities  of  Lucerne  and  Sursee,  Switzerland).  After 
the  original,  now  at  the  Landes  Museum  at  Zurich. 

Height,  25  inches;  width,  141/,  inches. 


26-;^Two  Upright  Leaded  Panels 
Jo    (a)  The  ARMS  OF  THE  MONASTERY  OF  SAINT  GALL, 
"  Switzerland,  1600;  and  the  ARMS  OF  THE  ABBOT  BER- 
NARD OF  SAINT  GALL,  1594-1630.    With  Dexter  supporter 
representing  Saint  Gallus ;  Sinister  supporter.  Saint  Benedict, 
Founder  of  the  Abbey. 

(b)  The  ARMS  OF  THE  FAMOUS  NOBLE  FAMILY  OF 
^r-'DIESBACH  (Berne),  Switzerland.    Reproduction  after  a  draw- 
'ing  hy  Hans  Holbein,  Basle,  1518. 

Height,  I214  inches;  width,  Sy,  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
TJiey  are  printed  in  the  forepart  of  the  Catalogue. 


27 — Three  Swiss  Paxels 

n     (a)  Leaded  Upright  Panel,  occupied  by  SAINT  CHRISTO- 
/ ^    PHER  CARRYING  THE  INFANT  CHRIST  ACROSS  THE 
RIVER.    After  an  old  etching  by  Hans  Baldung  Gruen,  Basle, 
1550.  Very  fine  specimen  of  modem  Swiss  glass. 

(b)  Circular  medallion,  with  tlie  ARMS  OF  JOACHIM 
MUERER,  glass  painter  of  Zurich.  Inscription  on  blue  glass, 
forming  border.    After  a  drawing  by  Muerer,  1535. 

(c)  Circular  medallion,  with  the  ARMS  OF  JOACHIM 
MUERER,  glass  painter  of  Zurich.  Inscription  on  blue  glass 
fonning  border.    After  a  drawing  by  Muerer.  1535. 

Height,  14  inches;  width.  10  inchef::  diameters,  10  and  91/2  inches. 


28 — Rectaxgular  Panel 

-  Depicting  the  famous  BATTLE  OF  SEMPACH,  July  9th, 

-  1386.    Swiss  grisaille  work,  painted  on  one  sheet  of  selected  an- 
tique glass.    Ruby  border.     Very  fine  specimen  of  modern  glass. 

Length,  17  inches;  width,  14  inches. 
(Illustrated) 


29 — Four  Swiss  Paxels 

,    .-(a)  L'pright  leaded   I'anel  representing  the  NARRENSEIL, 
(^O,  with  the  ARMS  OF  MARTINUS  ZIMMERMANN.    After  a 
design  by  Hans  Holbein,  Jr.,  Basle,  1524. 

(b)  Upright  leaded  Panel,  representing  the  ARMS  OF 
LINDP:R.  After  a  drawing  dated  1539  by  Hans  Funk,  glass 
painter,  Berne,  1483-1560. 

(c)  Circular  leaded  medallion,  with  the  ARMS  OF  KOIXER 
AND  BEYER,  with  double  arms  and  double  supporters,  angels. 
After  a  drawing  by  Muerer  of  Zurich,  dated  1602. 

(n)  Circular  leaded  medallion,  representing  the  ARMS  OF 
PETER  \'0N  GRAFFENRIED,  Berne,  1539.  After  a  drawing 
by  Hans  Funk,  Berne,  1483-1560.    Elaborate  border. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


30 — Font  Upright  Swiss  Panels 

h      (a)  The  ARMS  OF  PETER  Ml  TARDIN.    After  a  drawing 

/ ^.  by  Hans  Bock,  Berne,  155T. 

(li)  The  DOUBLE  ARMS  OF  PETER  VALIER  and  AN- 
THONY VON  LUPFEN. 

(c)  The  ARMS  OF  IMHOF  OF  BRIGVE,  Switzerland.  After 
a  drawing  by  the  famous  Jose  Ammann,  Zurich,  1589. 

(d)  The  ARMS  OF  PFYL  OF  SCHWYZ,  Switzerland.  After 
a  drawing  by  Jose  Ammann,  Zurich,  1589. 

Heights,  {two)  \2U..  (tzvo)  914  inches;  widths,  (two)  91/0,  (two)  814 
inches. 


-Six  Swiss  Panels  by  Jose  Ammann,  Zurich,  1589 

(a)  Two  Upright  Panels;  one  with  the  ARMS  OF  DUERR  OF 
BURGDORF,  Switzerland. 

(b)  Upright  Panel  representing  the  ARMS  OF  PFYFFER  OF 
LUCERNE,  Switzerland. 

(c)  Two  Upright  Panels  representing  the  ARMS  OF  BRUN- 
NER  OF  BRUNNADERN,  Switzerland. 

(d)  Panel  representing  the  ARMS  OF  MOOR  OF  BREM- 
GARTEX,  Switzerland. 

Height,  914  inches;  width,  Sy^  inches. 


Two  Oval  Grisaille  Panels 

(a)  The  LYBIAN  SIBYL. 

(b)  the  PERSIAN  SIBYL.  Very  beautiful  specimens  of 
modern  Italian  art. 

Height,  I2y^  inches;  width,  914  inches. 


33 — Five  Diamond-shaped  Panels  English  Sixteenth  Century 
I  n  Two  Panels  painted  with  Coats  of  Arms. 

/     ^  From  Cheltenham  Priory,  Wiltshire,  England,  1520. 

(b)  Three  Panels,  painted  with  emblems.  * 
From  Empingham,  Rutlandshire,  England,  1580. 

Heights,  614  and  6  inches;  widths,  5  inches. 


31- 


Afternoon  Sale 


34(a) 


34' — Two  Upright  Panels  French  Sixteenth  Century 

^^-(a)  GANYMEDE;  about  1580. 

'(b)  Representing  the  ARMS  OF  JOHANNES  GERTEL  OF 
STRASBOURG.    French  Alsatian  School,  1522. 
Both  painted  in  grisaille. 

Heights,  7  and  OVs  inches;  widths,  Sy^  and  61/3  inches. 
("J"  lUust rated) 


35 — Ten  Small  Upright  Panels  English  Sixteenth  Century 

n  i  Depicting  Coats  of  Arms  and  Crests.  Painted  in  Grisaille.  From 
I  ^  •  Empingham,  Rutlandshire,  England. 

Approximate  height,  6y„  inches;  ■width,  4  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


36 —  Seven  I'pright  Panels  English  Eighteenth  Century 
^      WARRIORS,  after  Salvator  Rosa.    Painted  in  color  by  James 

'   Pearson,  glass  painter,  London,  1750. 

36a — Seven  Upright  Panels  English  Sixteenth  Century 

,    Similar  to  the  preceding. 

37 —  Seven  Small  Upright  Panels  (Grisaille  Work) 

English  Sixteenth  Century 
COATS  OF  ARMS  AND  EMBLEMS. 
From  Empinghani,  Rutlandshire,  England. 

Approximate  height,  614  inches;  -width,  4  inches. 

38 —  Eight  Small  Upright  Panels  (Grisaille  Work) 

/  /  "  English  Sixteenth  Century 

^      COATS  OF  ARMS  AND  EMBLEMS. 

From  Empingham,  Rutlandshire,  England. 

Approximate  heif/ht,  Ci{,  inches;  -width,  4  inches. 


39 — Two  Panels  English  Sixteenth  Century 

7^  (a)  Oval  Panel,  representing  the  ARMS  OF  BEAUCHAMP. 
(b)  Diamond-shaped  Panel  representing  the  ARMS  OF  LORD 
HOWARD  DE  WALDEX ;  LORD  PEMBERTON ;  LORD 
ANGLESEY;  and  LORD  HASTINGS. 

Heiffhts,  lOy,  and  1314  inches;  -widths,  Sy.,  and  Uy.,  inches. 

■iO — French  Panel  French  Fifteenth  Century 

/y)b.  The  ARMS  OF  FRANCE  within  shield. 
'       '  From  Chartres  Cathedral,  1410.  (Restored.) 

Height.  14  inches:  -width,  IO34  inches. 

41 — Two  Oval  Panels  English  Seventeenth  Century 

^       ^^'^^  V».\\iA  with  sixteen  quarterings  and  BORDER  OF 
/  V'^  THE  GARTER. 

(b)  Oval  Panel,  with  the  ARMS  OF  THE  PRINCE  OF 
WALES  and  BORDER  OF  THE  ORDER  OF  THE  GARTER. 

Height,  15  inches:  -width,  12' inches. 

{Illustrated) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  arc  printed  in  the  forepart  of  the  Catalogue. 


4'2 — Two  Upright  Paxei>s  ix  Grisaille 

Italian  SLvtecnth  and  Seventeenth  Centuries 
■  (a)  Representing  THE  MADONNA,  THE  INFANT  CHRIST 
AND  SAINT  JOHN,  bv  Raflfaele  del  Garbo,  Florence.  Cinque- 
cento  Period. 

,/-(b)  Occupied  by  a  fuU-lengtb  figure  of  SAINT  ANTHONY 
OF  PADI^A.    Seventeenth  Century. 

Height,  \'2\'o  inches;  zcidth,  91/2  inches. 

(".4"  Illustrated) 

43  Two  Panels 

ly  French  and  Flemish  Fourteenth  and  Seventeenth  Centuries 

r-    (a)  Upright  Panel  representing  tlie  HEAD  OF  SAINT  JOHN 
THE    BAPTIST.      From    Gouda    (Holland),    about  1620. 
(Slightly  restored.)     Flemish  Seventeenth  Century. 
(b)  Circular  medallion  representing  THE  ARMS  OF  FOU- 
,  GNAC,  1350.    (Restored.)     French  Fourteenth  Century. 

Height,  9  inches;  width,  Gy,  inches.    Diameter,  12  inches. 


The  following  twelve  panels  represent  the  coats  of  arms  of  the 
honorable  guilds  of  the  City  of  London: 

■il — Three  Oval  Paxels  English  Sixteenth  Century 

3/0/{^)  The  ARMS  OF  THE  VINTONNERS.    The  Vintners  were 
/  incorporated  in  the  reign  of  King  Edward  III,  1351,  under  the 
name  of  Wine-Tonners,  and  confirmed  in  the  fifteenth  year  of 
\  King  Henry  AT,  l-tSG.    The  arms  were  first  granted  by  Claren- 
\  cieux,  in  the  sixth  year  of  King  Henry  VI,  1427. 
\  (b)  The  ARMS  OF  THE  CLOTHWORKERS.    The  Cloth- 
/  workers  had  their  arms  first  granted  by  Thomas  Benote,  Claren- 
/  cieux,  King  of  Arms,  in  the  twenty-second  3'ear  of  King  Henry 
/  VIII,  1530.  The  crest  and  supporters  were  granted  by  Robert 
/   Cooke,  Clarencieux,  King  of  Arms,  158T. 

I    (c)  The  ARMS  OF  THE  MERCHANTS  OF  THE  STAPLE. 

I    The  Company  of  Merchants,  called  "The  Staple,"  were  incorpor- 
\  atcd  in  1351  by  King  Edward  III,  in  whose  time  the^'  had  their 
wtaple  of  Wools  at  Callis  (Calais). 

Height,  12  inches:  xcidth.  914  inches. 


42(a) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


45 — Three  Oval  Panels  English  Sixteenth  Century 

(a)  The  ARMS  OF  THE  GROCERS.  The  Company  of  Gro- 
cers, in  older  times  called  PEPPERERS,  were  first  incorporated 
under  the  name  of  Grocers,  in  the  twentieth  year  of  King  Edward 
III,  1345.  The  ancient  arms  and  supporters  were  granted  by 
Thomas  Benote,  Clarencieux,  King  of  Arms  in  the  time  of  King 
Henry  VHI,  the  helmet  and  crest  by  William  Harvey,  Claren- 
cieux, in  1562. 

(b)  The  ARMS  OF  THE  DRAPERS.  The  Company  of 
Drapers  was  incorporated  in  the  seventeenth  year  of  King  Henry 
\T,  1430.  The  arms  first  granted  by  the  Garter  King  of  Arms; 
crest  and  supporters  by  William  Harvey,  Clarencieux,  1561. 

(c)  The  ARMS  OF  THE  FISHMONGERS.  The  Fishmongers 
originally  belonged  to  two  Companies,  namely,  Stock  fishmongers 
and  Salt  fishmongers.  The  latter  in  the  beginning  of  the  reign 
of  King  Henry  VIII,  1509,  bore  their  arms  as  here  shown.  Later, 

Vin  the  twenty-eighth  year  of  the  same  king,  1536,  they  were 
united  and  their  arms  were  more  fully  granted. 

Height,  12  inches;  width,  9]/^  inches. 
("C"  Illustrated) 

hkee  Oval  Panels  '  English  Sixteenth  Century 

(a)  The  ARMS  OF  THE  GOLDSMITHS.  The  goldsmiths 
were  incorporated  and  confirmed  in  the  sixteenth  year  of  King 
Richard  II,  1393.  The  crest  and  supporters  were  granted  by 
Robert  Cooke,  Clarencieux,  King  of  Arms  in  1571. 
(i?)  The  ARMS  OF  THE  SKINNERS.  The  Company  of  Skin- 
ners was  incorporated  in  the  fifth  year  of  King  Edward  III, 
1327,  and  was  made  a  Brotherhood  in  the  eighth  year  of  King 
Richard  II.  The  crest  and  supporters  were  granted  by  William 
Harvey,  who  was  free  of  the  same  Company,  1561. 
(c)  The  ARMS  OF  THE  MERCHANT  TAILORS.  The  first 
patent  of  these  arms  was  granted  by  Sir  Thomas  Holne,  Knight, 
Clarencieux,  King  of  Arms  to  the  Company  of  Tailors  and  Linen 
Armourers,  in  the  twenty-first  year  of  King  Edward  IV,  1480. 
They  were  incorporated  by  King  Henry.  VII,  under  the  name  of 
Merchant  Tailors,  in  the  seventeenth  year  of  his  reign,  1501. 
The  crest  and  supporters  were  granted  by  Robert  Cooke,  Claren- 
cieux, King  of  Arms,  1585.  Height,  12  inches;  width.  Qi/i  inches. 

("^"  Illustrated) 


V 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


47—  Oval  Panel  French  Fifteenth  Century 
i:'.  Commemorating  the  MARRIAGE  OF  CHARLES  VIII,  KING 

OF  FRANCE,  TO  ANNE,  daughter  of  Duke  Francis  II  of  Brit- 
tany, and  the  REUNION  OF  BRITTANY  WITH  THE 
CROWN  OF  FRANCE  AT  THE  TREATY  OF  SABLE  in 
1490. 

The  city  arms  represent  the  capitals  of  six  out  of  twelve  provinces 
of  France  under  the  reign  of  Charles  VIII,  as  follows,  starting 
from  base  at  left :  NOYON,  SOISSONS,  and  ORLEANS ;  right, 
AVIGNON,  FLANDERS  and  ANGERS;  top-scroll  reads; 
MONT  JOYE  SAINT  DENIS,  the  motto  of  the  Royal  Family 
of  France.  Left-hand  scroll  reads:  ANNO  DOMINI.  Right- 
hand  scroll  reads:  MCCCCXC— COMP.  5  JULIUS  1490  (com- 
pleted on  July  5th).  Inscription  at  base  of  panel  reads: 
INSIGNIA  REGUM  ET  OPIDORL^M  FRANCORUM.  Cen- 
ter-shield, with  the  arms  of  France,  is  surrounded  by  the  Order 
of  Saint  Michael. 

The  Panel  is  by  Nicholas  Desangives,  famous  French  glass 
painter,  Paris,  1462-1541. 

Height,  17  inches:  width,  14  inches. 
(Illustrated) 
(Companion  to  the  following) 

48 —  Oval  Panel  French  Fifteenth  Century 
or.    Commemorating  the  MARRIAGE  OF  CHARLES  VIII.  KING 

^/O,  OF  FRANCE  TO  ANNE,  Daughter  of  Duke  Francis  II  of  Brit- 
/      tany   and   the   REUNION   OF    BRITTANY   WITH  THE 
CROWN  OF  FRANCE  AT  THE  TREATY  OF  SABLE,  in 
1490. 

The  city  arms  represent  the  capitals  of  six  out  of  twelve  prov- 
inces of  France  under  the  reign  of  Charles  VIII,  as  follows, 
starting  from  base  at  left:  PERONNE,  CHAMPAGNE, 
and  BEAUVAIS;  right:  CHALONS,  TOIT.  and  CHER- 
BOURG; top  scroll  reads:  MONT  JOYE  SAINT  DENIS,  the 
motto  of  the  Roval  Family  of  France.  Left  hand  scroll  reads : 
ANNO  DOMINI.  Right  hand  scroll  reads :  MCCCCXC— COMP 
5  JULIUS  1490.  (Completed  on  July  5th.)  Inscription  at 
base  of  panel  reads:    INSIGNIA  REGUM  ET  OPIDORUM 

[Continued  on  second  page  following. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


[No.  48 — Co7itinued] 

FRANCORUM.  Center-shield,  bearing  the  arms  of  France,  is 
surrounded  by  the  order  of  Saint  Michael. 

The  Panel  is  by  Nicolas  Desangivcs,  famous  French  glass  painter, 
Paris,  1462-154-1.  Ildf/ht.  ir  inches:  width,  U  inches. 

{Illustrated) 

(Companion  to  the  preceding) 

49 — Three  Oval  Panels  English  Sixteenth  Century 

J^CA^)  The  ARMS  OF  THE  HABERDASHERS.  The  Haber- 
dashers, or  Hurrers  (so  called  in  olden  time)  were  incorporated  a 
Brotherhood  of  Saint  Katherine,  in  the  twenty-sixth  year  of  King 
Henry  VII  and  named  Merchant  Haberdashers.  The  crest  and 
supporters  were  granted  by  Robert  Cooke,  Clarencieux,  King  of 
Arms,  1571. 

(b)  The  ARMS  OF  THE  SALTERS.  The  Company  of  the 
Salters  had  their  arms  first  granted  to  them  in  the  twenty-second 
year  of  King  Henry  VIII,  1530,  by  Thomas  Benote,  Clarencieux, 
King  of  Arms.  The  crest  and  supporters  by  Robert  Cooke, 
Clarencieux,  King  of  Arms,  in  the  twenty-ninth  year  of  Queen 
Elizabeth,  1587. 

(c)  The  ARMS  OF  THE  IRONMONGERS.  The  Ironmongers 
were  incorporated  in  the  third  year  of  King  Edward  IV,  1462, 
and  their  arms  first  granted  by  Lancaster,  King  of  Arms,  1455, 
in  the  thirt3'-fourth  year  of  the  reign  of  King  Henry  VI. 

Heif/ht,  12  inches;  width,  914  inches. 


50 — Eight  Hexagonal  Panels  Swiss  Sixteenth  Century 

i>  Representing  eight  Greek  Philosophers  as  follows:  (A)  HIP- 
POCRATES;  (B)  DIOGENES;  (C)  ARISTOTLE;  (D) 
SENECA;  (E)  SOPHOCLES;  (F)  HOMER;  (G)  PLATO; 
(H)  SOCRATES.  Painted  on  hexagonal  Panels.  Swiss  gri- 
saille, by  Charles  von  Egeri,  Switzerland's  foremost  glass  painter, 
who  lived  in  Zurich,  1510-1562.  Two  of  the  panels  bear  his  sig- 
nature, "C.  V.  E."    A'ery  rare  and  valuable  set. 

Height,  6i/>  inches:  width,  5^.,  inches. 
(".•i"  and  "C"  Illustrated) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


51 —  Five  Diamoxd-shaped  Panels 

English  Early  Sixteenth  Century 
Coats  of  Arms;  painted  in  English  grisaille,  1120. 
From  Chcltenliani  Priory,  Wiltshire,  England. 

Height,  lYz  inches;  width,  5  inches. 

52 —  Six  Hexagonal  Panels  Swiss  Early  Seventeenth  Century 
Q       Dejaicting  Busts  of  Roman  Emperors,  with  their  respective  cas- 

ties,  visible  on  both  sides  of  Heads :  (A)  EMPEROR  RUDOLPH 
OF  HAPSBURG,  1291;  (B)  EMPEROR  FREDERIC  HI, 
1493;  (C)  EMPEROR  MATHYS,  1619  (signed);  (D)  EM- 
PEROR MAXIMILIAN  I,  1519;  (E)  EMPEROR  FERDI- 
NAND I,  1560;  (F)  EMPEROR  MAXIMILIAN  II,  1576. 
By  J.  A.  Spengler,  of  Constanz,  a  very  able  artist  of  his  period. 
One  panel  bears  Spengler's  signature  and  the  date  1620.  Enam- 
eled Swiss  work  of  very  great  importance. 

Height,  6%  inches;  width,  5%  inches. 
("fi"  and  "C"  Illustrated) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


53 — Five  Diamond-shaped  Panels  English  Sixteenth  Century 
y3  C    Coats  of  Arms;  painted  in  grisaille,  1120. 

From  Cheltenham  Priory,  Wiltshire,  England. 

Hfiffht,  71^  inches;  xcidth,  5  inches. 


5i — Five  Panels  Swiss  Sixteenth  and  Seventeenth  Centuries 

^^^(a)  Small  circular  panel  representing  the  ARMS  OF  THE 
'  GLAZIERS  GUILD,  1622.    Enameled  Swiss  glass. 
,  (k)  Two  hexagonal  panels,  representing  the  ARMS  OF  HER- 
ZOG,  1591,  and  the  ARMS  OF  HOLZHUSSEX,  1599.  Enam- 
eled Swiss  glass. 

y  (c)  Small  square  Panel,  representing  the  ARMS  OF  STEGER. 
f^-  Swiss  Grisaille,  about  1600. 

(d)  Circular  medallion,  representing  THE  MEAL  IX  THE 
^rv-OPEX",  by  Michael  Mueller,  Zug,  1671.    A  charming  piece  of 
/*^'  work  and  no  doubt  the  best  medallion  Mueller  ever  painted. 

Diameter,  5y^  inches. 
Height,  6V2  inches;  tvidth,  5%  inches. 
Height,  Sy^  inches;  icidth,  Sy^  inches. 
Diameter,  6%  inches. 

("D"  Illustrated) 


55— Five  Upright  Panels  (Grisaille,  1580-1600) 

Flemish  Sixteenth  Century 

i Representing  Dukes  of  Brabant  as  Roman  Emperors : 
(A)  CAROLUS  GODEFRIDUS   (Charles  Godefroy),  1173- 
1209. 
(B)  PIPPIXUS-PARLX^S  (Pippin  III),  748-786. 
(C)  LUDOVICUS-SIMPLEX  (Lodvic  II),  298-355. 
(4)  JAX  DE  IIII  (King  John  IV),  1415-14.26. 
(E)  GEERBERGA  (Empress  Geerberga,  Duchess  of  Brabant, 
1005-1015). 
Forming,  with  X'o.  58,  a  very  rare  and  interesting  set  of  ten 
panels. 

Height,  9  inches;  width,  Sy^  inches. 


54.(d) 

Swiss  Panel  {Seventeenth  Century) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


56(a) 


56 — Two  Upright  Panels  Swiss  Sixteenth  Century 

7)7  (a)  I''"^^!'  occupied  by  tlie  ARMS  OF  VOX  LUPFEX,  1530. 
^    '  (Slightly  restored.) 

Acquired  at  Hugo  Helbing  Sale,  Munich,  1913. 
(b)  Panel,  occupied  by  a  full-length  figure  of  PHILIP  ME- 
9     LAXCHTHOX.     Silhouette  treatment.    By  Theodore  Kubler, 
'  Schaffhausen,  1561-1627. 

Heights,  13i<,  and  7  inchcti:  zcidth,  10  and  4VL,  inches. 


(".1"  Illustrated) 


Afternoon  Sale 


57(b) 


57— Three  Upeight  Panels 

"  Smiss  Sixteenth  and  Seventeenth  Centuries 

(a)  Two  Panels,  one  occupied  by  a  kneeling  figure  representing 
the  ARCHANGEL  GABRIEL."  The  other  by  figure  of  the 
VIRGIN  MARY.    Enameled  Swiss  glass.    Seventeentli  Century. 

(b)  Panel,  occupied  by  a  KNIGHT  ON  HORSEBACK,  Ru- 
dolph  of  Guemmingen,  Berne,  Governor  of  Berne,  15T2.  Prob- 
ably by  Andreas  Hoer,  Saint  Gall.    Swiss  grisaille. 

Heights,  Hy^  and  914  inches;  zcidths,  6  and  Gy^  inches. 

("5"  Illustrated) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


58 —  Five  I'pright  Paxels 

Flemish  Sixteenth  and  Seventeenth  Centuries 
(a)  Panel  representing  the  RESURRECTION  OF  CHRIST. 
Flcmisli  School,  1575.  Grisaille. 
^^>5^(ij)  Panel  representing  AQUA  (water).    Signed  "H.K.,  1589." 
Flemish  enameled  glass. 
.     _-(c)  Panel  with  inserted  oval,  occupied  by  BACCHUS  AND 
/ VENUS.    Flemish  grisaille  by  Henry  Goltzius  of  Haarlem,  Hol- 
land, 1558-1617.    Very  rare. 
/j7x}c(d)  Panel,  representing  a  seated  BISHOP.     Flemish  enamel 
glass,  about  1640. 

Upright  Panel,  representing  a  standing  BISHOP.  Flemish 
'         enamel  glass,  about  16-1'0. 

Heights,  Ty,,  TVi,  9%,        and  714  inches:  icidths,  5%,  5,  7,  Sy,  and 
5y,  inches. 

{'T' Illustrated) 

59—  Five  Upright  Paxels  (Grisaille,  1580-1600) 

/  Sixteenth  Century 

Representing  Dukes  of  Brabant  as  Roman  Emperors : 

(A)  CAROLUS-MAGNl^S  (Charlemagne),  768-814. 

(B)  GODEFROY  II,  1140-1143. 

(C)  LUDOVICUS  PIUS,  814-840. 

(D)  MAXIMILIAN  (Maximilian  I),  1478-1519. 

(E)  CAROLUS  CALUI^S,  Charles  the  Bald,  855-888. 

Height,  9  inches;  Tcidth.  S'/i  inches. 

60 —  Six  Paxels  Swiss  Sixteenth  and  Seventeenth  Centuries 

(a)  arms  of  ulrich  of  scharnachthal,  gov- 
ernor OF  OBERHOFEN,  1603,  and  the  ARMS  OF  AN- 
THONY OF  GRAFENRIED,  Standard-bearer  of  Berne,  1613. 
Enameled  Swiss  glass. 

CASTLE  OF  LENZBURG,  together  with 

arms,  1554. 

(c)  city  of  MELLINGEN  together  with  CASTLE  OF 
BRUNEGG  and  ARMS  OF  MELLINGEN,  1542. 

(d)  city  and  arms  of  CHUR  in  RETHIEN,  1557. 

(e)  siege   of  WALDSHUT   on   the   RHINE  (Silvas 

Custodiae),  1550.  1  and  2:  Height,         inches:  ■width,  inches. 

B,  C,  D,  E:    Length,  8  inches:  icidth.  4y,  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


61 — Six  Rectangular  Panels  in  Colors 

Swiss  Seventeenth  Century 
Representing  Gunners  and  their  Guns : 

(a)  soldier  guarding  two  mortars. 
.   .  (b)  soldier  setting  a  large  gun. 

(c)  soldier  setting  gun. 

(d)  soldier  guarding  heavy  gun. 

(e)  soldier  setting  a  heavy  gun. 

(f)  soldier  about  to  fire  a  gun. 

Swiss  enameled  glass,  1650. 

Average  length,  Gy.,  inches;  xcidth,  5  inches. 


62^Six  Panels  Flonish  Sixteenth  and  Seventeenth  Centuries 

(a)  Small  upright  Panel  representing  the  ARMS  OF  BREVER. 
Enameled  glass  about  1650. 

(b)  Small  upright  Panel  representing  the  ARMS  OF  RULAND. 
Enameled  glass  about  1650. 

^  )(c)  Upright  Panel  representing  FLEMISH  COAT  OF  ARMS, 
/    /bearing  date  1589.    Grisaille  glass. 

(d)  Rectangular  Panel,  representing  CI'PID  BETWEEN 
TWO  DANCING  MAIDENS.    Mid  XVIIth  Century. 

(e)  Rectangular  Panel,  with  FOL^R  EMPERORS  STANDING 
IN  AN  ARCHWAY.  Xery  fine  specimen  of  its  period.  Grisaille, 
1600. 

(f)  Rectangular  Panel,  depicting  SAINT  LUKE.  In  enamels, 
4649,  signed  "H.S.B." 

Heights,  S^/g  5Va  and  Ty,  inches;  widths,  31/2,  4^  and  41/2  inches. 
Lengths,  12^2,  7i/4  and  6%  inches;  widths,  9,  5  and  5  inches. 


63 — Six  Upright  Panels  in  Colo 

Five  representing  SAINTLY 
panel  representing  the  LAMB 


JS 

Flemish  Seventeenth  Century 
BISHOPS,  and  a  rectangular 
OF  GOD.    Enamel  glass,  1650. 

Height,  8  inches;  width,  5  inches, 
Length,  7%  niches;  width,  6  inches. 


Afternoon  Sale 


\  

fi4(c) 


6-i — Five  Panels  Swiss  Sixteenth  and  Seventeenth  Centuries 

j  (a)  Upright  Panel  depicting  CHRIST  IN  HIS  CRADLE. 
/    Enameled  glass,  1650. 

I     (b)  Small  Upright  Panel,  representing  THE  CRUCIFIXION, 
\   by  Ludwig  Ringler,  Basle,  1.537.  Grisaille. 
.   \   (c)  Small   Octagonal   Panel,   depicting   LOVERS    IN  THE 
'  /   WOODS.    Enameled  glass,  1600. 
/    (d)  Upright  Panel,  representing  the  ARMS  OF  A  BISHOP. 
/     Grisaille,  1600. 

(e)  Upright  Panel,  with  double  COAT  OF  AR:MS  AND  SUP- 
y    PORTERS.    Grisaille,  1560. 

^  Heights,  Ty^,  Sy^,  5%,  Ty^  and  7«4  inches;  widths,  Sy,,  3%,  5,  434 

and  514  inches. 

("C"  Illustrated) 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


3c. 


6/5 — Tex  Rectaxgular  Paxels  ix  Colors 

Swiss  Seventeenth  Century 
Three  representing  Gunners  and  tlieir  Guns : 

a)  soldier  cleaning  A  GUN. 

b)  soldier  cleaning  a  small  gun. 

c)  soldier  guarding  a  gun. 

Six  representing  Domestic  Subjects: 

i))  a  dispute. 

e)  a  glutton. 

f)  a  miser. 

g)  a  mercenary. 

h)  kettledrums. 

i)  ARMS  OF  GRAFENRIED,  1590. 
j)  A  POACHER. 

Swiss  enameled  glass. 

A,  B,  C:  Avtruf/r'  leiit/fli,  5Y,  inches;  width,  4%  inches. 
D  to  J:  Average  height,  Xy.,  inches;  width,  .314  inches. 


V 


66- 


-Six  Rectangular  Panels  Swiss  Late  Sixteenth  Century 

Representing  Swiss  Landscapes  as  follows : 

(a)  the  city  of  and  arms  of  HUTTWYL,  1601. 

(b)  the  city  of  and  arms  of  UNTERSEEN,  1602. 

(c)  THE  CITY  OF  AND  ARMS  OF  KEYSERSTUHL,  159T. 

(d)  THE  CITY,  CASTLE  AND  ARMS  OF  REGENSBERG, 
1595. 

(e)  the  city  of  and  arms  of  KLINGNAU,  1600. 

(f)  the  city,  castle  and  arms  of  GRUENINGEN, 

1597. 

Swiss  enameled  glass,  about  1600. 

Length,  T'/.  inches;  xcidth,  5  inches. 


67 — Upright  Panel  Italian  Sixteenth  Century 

^^'^  Representing  SAINT  SEBALDUS.  Enameled  Centre-Panel  with 
architecture  in  grisaille.    Italian  work,  about  1600. 

Height,  14  inches;  zcidfh,  12  inches. 


Afternoon  Sale 


60. 


68(a) 

68 — Three  Rectaxgular  Panels  ix  Colors 

Swiss  Late  Sixteenth  Century 
Representing  Swiss  Landscapes  as  follows : 

(a)  the  city  of  and  arms  of  AARAU,  1600. 

(b)  the  castle  of  and  arms  of  KYBURG,  1597. 

(c)  THE  CITY  OF  AND  ARMS  OF  BULACH,  1597. 

Length,   10  inches;  xcidth,  7  inches. 
("A"  Illustrated) 

69^FivE  Rectaxgular  Panels  in  Colors 

Swiss  Late  Sixteenth  Century 
Representing  Swiss  Landscapes  as  follows  : 

(a)  rathien,  with  many  old  castles. 

(b)  the  city  of  and  arms  of  ZOFINGEN,  1594. 

(c)  THE  TOWN  OF  AND  ARMS  OF  SCHWYZ,  1551. 

(d)  the  small  city  of  and  arms  of  OLTEX,  1602. 

(e)  the  city  and  castle  of  sedunorum  and 

VALERIUM  (Sitten). 

Length,  8  inches;  width,  514  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


70 — Three  Rectangular  Panels  in  Colors 

Szenss  Late  Sixteenth  Century 
Representing  Swiss  Landscapes  as  follows: 

(a)  the  city,  castle  and  arms  of  ARBON  (Arbor 
Felix).  1594. 

(b)  the  city,  castle  and  arms  of  EGLISAU.  1599. 

(c)  THE  CITY,  CASTLE  AND  ARMS  OF  RAPPERSWYL, 
1585. 

wiss  enameled  Avork. 

Length,  10  inches;  width,  7  inches. 


71— Four  Rectangular  Swiss  Panels  in  Colors 

Representing  the  Coats  of  Arms  of  different  States. 

(a)  the  ARMS  OF  BORRUSSIA,  1702. 

(b)  the  ROYAL  ARMS  OF  DENMARK,  1743. 

(c)  THE  ARMS  OF  LI  DOMCUS  GRIMALDI,  COUNT  OF 
MONACO,  1701. 

(d)  THE  ARMS  OF  THE  KING  OF  HUNGARY,  1711. 

Swiss  miniature  glass  in  mahogany  frames. 

Height,  6  Inches;  width,  5  inches. 


72 — 'Tour  Swiss  Panels  in  Colors 

Representing  the  Coats  of  Arms  of  different  States. 

(a)  the  royal  arms  of  LOUIS  XV,  KING  OF 
FRANCE,  1725.  (Rectangular.) 

(b)  the  ARMS  OF  COUNT  MONTE  CONTE,  1704.  (Rec- 
tangular.) 

(c)  THE  ARMS  OF  THE  BISHOP  OF  PASSAU  AND 
COUNT  OF  LExMBERG,  1700.  (Oval.) 

(d)  THE  ARMS  OF  FRANCIS  STEPHEN,  EMPEROR  OF 
AUSTRIA,  1745.  (Circular.) 
Swiss  miniature  glass  in  mahogany  frames. 

Heights,  6,  7VL>,  6  and  6  Inches;  widths,  5,  5y^,  5  and  5  inches. 
(",4"  Illustrated) 


Kindly  read  the  Conditions  under  •which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


73^— FoTR  Swiss  Paxels  ix  Colors 

Representing  the  Coats  of  Anns  of  different  personages. 

(a)  the  arms  of  the  abbess  of  gandersham, 

1713.  (Circular.) 

(b)  the  arms  of  pope  BENEDICT  XIV,  174-0.  (Oval.) 

(c)  THE  ARMS  OF  THE  COUNT  OF  BERCHTOLDS- 
'j     GADEN,  1732.  (Oval.) 

/  (d)  the  arms  of  the  ABBESS  OF  HEREFORD,  1728. 
I  (OyaL) 

Swiss  miniature  glass  in  mahogany  frames. 

A  :  Diameter.  5  inche.i. 

B,  C,  D:  Height,  G  inches:  ■width.  5  inches. 

74> — Four  Upright  Swiss  Paxels 

(a)  MARY  STUART.    Grisaille  work. 

(b)  CHRIST  POINTING  AT  HIS  WOUNDS.  After  an  en- 
graA'ing  by  Niclaus  Manuel,  Benie,  1530.  Very  fine  specimen  of 
Swiss  grisaille  work. 

(c)  Dejjicting  the  FIGURE  OF  A  WOMAN;  landscape  back- 
'    *  ground.   After  a  drawing  by  Niclaus  Manuel,  Berne,  1518.  Beau- 
tiful piece  of  modem  Swiss  work. 

(d)  Leaded  Panel,  representing  the  CITY  ARMS  OF  BADEN, 
Switzerland.  After  a  drawing  by  Hans  Holbein,  Jr.  Basle, 
1493-1545.  Beautifully  executed. 

Heights.  TV;,,  Ty,,  8  and  V2\'..  inches:  tcidths,         5  and  lOy,  inches. 


A 


7o. 


75 —  Upright  Leaded  Swiss  Paxel 

Sc.  The  ARMS  OF  THE  MONASTERY  OF  MURI  (Aargovie), 
1512.  DE  MONASTERIO  SANCTI  MARTINI-MURIS,  A.D. 
1512.  From  an  original  drawing  adapted  to  the  manner  of  early 
sixteenth  century  Swiss  glass. 

Height,  21  inches;  width,  12  inches. 

76 —  Upright  Leaded  Swiss  Paxel 

/      The  ARMS  OF  THE  MONASTERY  OF  SAINT  URBAN. 
Canton  of  Luccme,  Switzerland,  1512.    "AD  MONASTERIUM 
SANCTI    URBANT    BENEDICTINUM,"    1512.      From  an^ 
original  drawing  in  the  manner  of  early  sixteenth  century  Swiss 
glass.  Height.  21  inches:  width,  12  inches. 


Afternoon  Sale 


77 — Six  Oval  Swiss  Mixiattre  Glass  Panels 

Representing  Coats  of  Arms  of  the  following  noble  families: 
'  (a)  ARMS  OF  VON  SEFTIGEN,  BERNE, 
(li)  ARMS  OF  FASNACHT,  MORAT. 

(c)  ARMS  OF  VOX  DIESBACH,  BERNE. 

(d)  arms  of  von  WADISCHWYL,  BERNE. 

(e)  arms  of  APOTHEL,  MORAT. 

(f)  arms  of  von  WATTENWYL,  BERNE. 
Exquisitely  executed. 

Height,  7l^  inches;  width,  614  inches. 


78 — Shield  and  Crown  Shaped  Panel 

Displaying  the  COAT  OF  ARMS  OF  MAGGINI,  famous  Italian 
^      '    violin  maker  of  Brescia.    Modern  interpretation  in  stained  glass 
of  a  seventeenth  century  engraving. 

Height,  II14   inches;  width,  7  inches. 


79 — Five  Panels  of  Armorial  Bearings 
z/^    Representing  COATS  OF  ARMS  OF  TOWNS,  GUILDS,  COR- 
PORATIONS. 


80 — Seven  Panels  of  Armorial  Bearings 
/   ,     Representing  tlie  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND 
^  CORPORATIONS. 


81 —  Panel  of  Armorial  Bearings  and  Symbolic  Figure 

1^0^  Square  panel  at  center,  representing  CHARITY,  surrounded 
by  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND  CORPO- 
RATIONS. 

Height,  10  inches;  width,  81/2  inches. 

82 —  Eight  Panels  or  Armorial  Bearings  and  Symbolic  Figure 
Square  panel  at  centre  representing  CLEMENCY,  surrounded 

'    by  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND  CORPO- 
RATIONS. 

Height,  10  inches;  width,  Sy^  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered  and  sold. 
They  are  printed  in  the  forepart  of  the  Catalogue. 


83 —  Sevkn  Panels  of  Armorial  Bearings 

A  ^7    Representing  the  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND 
CORPORATIONS. 

84 —  Large  Panel  and  a  Set  of  Three  Smaller  Panels  of  Armo- 
^ //  '         RIAL  Bearings 

/    '  Rcpicsenting  the  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND 
CORPORATIONS. 

85 —  Five  Panels  of  Armorial  Bearings 

Representing  the  ARMS  OF  CITIES,  TOWNS,  GUILDS  AND 
'  CORPORATIONS. 
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